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MARTIN KERSELS

FAT IGGY: DISCOGRAPHY

EXHIBITION FROM 11 SEPTEMBER TO 10 OCTOBER 2009
OPENING THURSDAY 10TH SEPTEMBER

«l have been interested in record cover deingn since | stole $4 from my mother’s purse in
1972 in order to buy Creedence Clearwater Revival’s record “Born on the Bayou.” This first
Furchase of music’'was somewhat of a pivotal moment in my personal history — thievery,
irst-time consumerism, rock and roll, violation of my mother’s purse, etc. Lots of things to
love and to later feel guilty about.

Record sleeves have at least 3 functions: In the most practical sense t_heK are protection for
the vinyl record within. In another way they are advertising for the music that they protected.
But it is the 3rd function that interests me: the record cover as a creator of visual identity
for the artist and for the songs on the record. Be it bold, sublime, colorful, or bland, the
record cover was a format that was used to create a visual presence for items that we only
accessed through our ears and artists we only imagined (most of the time) with our minds.
This is the foundation for the “Discography” series.

Another area of interest for me is failure. As with any creative endeavor, a form is created
from an idea. Not all attempts at creation are successful in communicating their ideas or
achieving a reflection of the spirit of the time. It is remarkable when all the elements line up
and a successful work is created. But all too often, as is inherent to the creative process,
failure waits. And because of the popular nature of music and all that surrounds its sphere,
it is keenly felt. But it is also forglven. Due to the quick cycle of creation in music, one’s
failures are absolved, or at least forgotten, with the introduction of a success. In the “Disco-
graphy” series I_purPoser created alarge body of work in order to create a lineage of failure
and success vying for a place in our minds and in cultural history.

In the “Disc%graphy" series | have used the technique of the mash-up I(__a mixture of collage,
drawing, an photographe/) to create a discography for my alter ego, Fat Iggy. The record
cover art of Fat IFc];gy is a tangible format to create visual presence to look original and cur-
rent, even though as a character, Fat Ig%y, may not be either. But in either way, the formal
elements, the images, and the typography become shorthand to describe the culture from
which the record covers arose.»

Martin Kersels

Born in 1960, Californian artist Martin Kersels begins with the performance collective
SHRIMPS in 1984. Very soon he also develops a pérsonal work using his own oversized
body, craft and DIY to create a bitter-sweet humorous universe. Noticed at the 1997" Whi-
tney Biennal, Martin Kersels is showing af the Gallery since 1999. He is also represented
by ACME in L.A., Guido Costa in Torino and Jeffrey Daitch in NYC. He was recently exhibi-
ted in France by Centre Pompidou for Dyonisiac and by Villa Arson for Ne pas Joluer avec
des Choses Mortes ; in 2009, the Santa Monica Museum of Art offered him a survey show

Heavyweight Champion.
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