
« The works of Julien Berthier function on two levels, so we shouldn’t be 
in too much of a hurry to decode them, for behind the comely façade the 
backyard is a real nightmare. On first inspection, it would seem that the 
artist goes about his art with a desire to improve life for all. The two books 
of drawings that he has published so far contain a whole host of projects 
likely to help his fellow men, and make it clear that he is not deterred 
by the obvious size of the task. Too many people, he suggests, have 
given up, but not he. No, in the opening pages of one of these albums, 
Julien maintains that we should “not leave the world to the specialists.”  
For that reason he feels free to address every field, conceiving his works 
as interventions in all kinds of different sectors: urban development  
(Silent Sentinels, Elegant Third World, Balcon additionnel), 
furniture (Left-handed Rietveld Chair), yachting (Love-Love),  
the environment (Le Palmier, Résidence secondaire, Hypnos)  
the world of work (Take a chance on me, L’horloge d’une vie de  
travail), etc. » (...)

Behind their somewhat flippant appearance, Julien’s works thus  
question the situation of democratic societies and the danger for  
governments represented by the decline in the sense of civic respon-
sibility. By coming up with fictive technical answers to apparently minor 
questions, he points up both the need to find – and the terrible lack 
of – real political solutions to evils such as the degradation of the ur-
ban environment, the dwindling of energy resources, the magnitude of  
security concerns and the ravages of globalisation – evils to which those 
in power sometimes seem to offer only gimmicky solutions. But then, 
with his goodwill, his overwhelming desire to engage, isn’t Berthier 
just a dreamer? Hasn’t he heard about post-history and the end of the  
meta-narratives that underpinned the idea of a possible revolution? Well, 
yes, he has, and that’s precisely the point. Julien is the last person to  
believe in the illusory “grand soir” of radical rebirth. But he is equally  
enraged by those all-or-nothing logics that would lead to simply giving up, the  
argument being that since social utopias are a thing of the past, all art 
can do is simply perform its flatly decorative function. » 

Catherine Francblin, « What we want and what we are », in Julien Berthier,
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“Born in Andalusia in 1968, Pilar Albarracín explores cultural  
heritage and identity issues. She taps into idiosyncrasies such as  
flamenco, cooking, religious beliefs and popular ‘ferias’.  
Pilar Albarracín challenges traditions and behaviours drawing from social  
stereotypes. With a hint of irony, the artist brings gender roles and attitudes into  
focus. Presented this year in Maison Rouge – Foundation Antoine de 
Galbert – Pilar Albarracín’s artwork is a subtle act of insubordination 
that is not necessarily country-/culture-specific. Her comic and tragic  
discourse tunes into an imaginary dichotomous world made of flesh and 
blood, courage and struggle, pain and laughter, rituals and punishment. 

For her solo show in the gallery, Pilar Albarracín is occupying the  
Project Room with an army of (about fifty) pressure-cookers, where 
steam is synchronized to the rhythm of the ‘Internationale’. With this  
vibrant singsong, these «Marmites enragées» (enraged cooking pots)  
express their outrage over the role that society has cruelly assigned to them.”

JULIEN BISMUTH (FR)   MIKE BOUCHET (USA)  VINCENT LAMOUROUX (FR) 
PILAR ALBARRACÌN (ESP) 

Les Marmites enragées, 2006

Techo de ofrendas (le plafond des offrandes)
2004

La pescadora de sueños, 2002 


