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HENRIQUE OLIVEIRA
Fissure

Condensation, 2012 - 20156

Without 1limits, this 1s how Henrique
Oliveira’s world 1s being developed
and written. It really seems that no
space 1s large enough for his utopias.
His organic constructions, often
monumental, present themselves as
overflowing 1illusions. They display an
outpouring of 1life, overtaking by far
the given contours: walls, partitions,
ceilings all yield one after the other
in its path.

At Galerie GP & N Vallois in 2011, his

/ installation Desnatureza seemed to
bloom from the ground, stretching and
growing to irresistibly perforate the

UPCOMING ceiling. Like a bindweed, the sculpture,
whose roots originate in the artist’s
imaginary, crawled and eated away the

ADAM JANES space of the White Cube.
PIERRE SEINTURIER

10 December 2015

31 January 2016

For this exhibition entitled Fissure,
an 1installation will renew this site
specific approach, leaving its mark on
the gallery while deeply transforming
it.

Through these tensions, Oliveira
undoubtedly makes visible the illusion
that Nature 1s taking back 1its right.
Triumphant, it destroys urbanity.
Concrete yields and cracks up under the
implacable evidence of 1its strength.
Within this visible dynamics probably
lies an underground dialectics where
nature and culture meet, discuss and
argue, through the prism, among others,
of the organic and the built, of the
animated and the inanimated. Oliveira
still forces a certain idea of nature
into an institutional wuniverse. An
abundant lattice which can just as much
blend with what it comes across.

In his installation Baitogogo at the
Palais de Tokyo, which displays a
successful transplant with the building,
Oliveira mingles exposed girders
and imaginary tree trunks. A frontal
collusion point to be read in-between
nature and culture, but not as a sermon
on an earth wounded by the presence of
man. The artist rather seems to inscribe
himself within a formal research on how
man lays 1its hand on the world that
surrounds him. Tapumes wood, fine wood
slivers wused for construction site
fences in Brazil, could perhaps remind
us how human beings model - sometimes
clumsily - their territory and inhabit
this earth they are the depository of.

Baitogogo, 2013
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FIAC HORS-LES-MURS
JARDIN DES PLANTES

Boxoplasmose, 2011

Shown at the Museum national

d’Histoire naturelle

16 October- 13 December

ABU DHABI ART

18 - 21 November

Vallois

N

It can happen that the «urban epidermis»,
words of the artist, grows 1in an
anarchic manner. And cities implode
under the weight. His three dimensional
works or drawings on paper, made up of
protuberances and growths, are perhaps
an implicit portrait of the demographic
context in which he grew up.

Poor materials also show how much
Oliveira 1is mesmerised by construction
and the elaboration of space. It is
not surprising that the artist visited
New Orleans after Hurricane Katrina.
Everything in these devastated and worn
out landscapes had to be rebuilt. A
world to be created, a location where
life had to be injected again. Therefore
Henrique Oliveira went to gather
mattresses, pillows, vestiges of a quiet
domestic life, to pile them up in a
deformed magma, of an explicit poverty.
Condensation shows torn mattresses,
as 1if eaten away by emptiness. Years
after being pulled out of the slump,
they still display open wounds, like
residual and historical gaps.

L

Boxoplasmose, 20711

Canapé, 2015

Taken from a series on second-hand
furniture, the sofa shows the passing
of time on its craggy and dirty skin. We
cannot sit on it, or rest on it anymore.
Its function has died and has been
annihilated. It has become the symbol
of an irreversible accident.

Scrap objects, natural elements,
deprivation of materials. .. his
creations maintain a close relation

with Arte Povera. Although the artist
himself admits that the poor wood is
close to the theoretical statement made
by this movement, the use of recovered
materials is more a way to force the
boundaries of contemporary sculpture
and its relationship to space.

Henrique Oliveira invents oneiric forms
infiltrated with 1life, in the same way
a demiurge would bring to 1life, from
the real and ex nihilo, a universe with
fantasised contours.

Léa Chauvel-Lévy



