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 The Third Eyelid
 

 Rambling through the city then 
uninterruptedly through a gallery – 
dubiously but gracefully, or maybe 
awkwardly but decidedly, the way Boris 
Achour does, dropping his work off 
without installing it – neither showing 
nor showing-off – slipping through an 
artspace (sometimes a place for showing 
and showing off) like a dancer in a 
moon mask – more moonchild than man in 
the moon – and seeing each exhibit as 
part of an unfettered outing, a stopover 
on an itinerary to be (re)appraised 
retrospectively, looking back on the 
details, the surprises, the marvellous 
everyday tweakings – the jackstraws 
campfire, a flashing beacon in a plastic 
bag, a nap on a neatly trimmed hedge…

So, a visit as poem? A well-earned rest? 
Angelus Silesius’s “Rose without why” 
poem reprised by Achour in an earlier 
exhibition was not the rose prized by 
70s/80s gurus and glitterati: this was 
an extraterrestrial rose, alighting 
where there was no one left able to 
recognise it, a creature thus cleansed of 
all poetic or scholarly or grammatical 
anxieties, a kind of wild yet highly 
disciplined rose-poem, cut up randomly 
but line by line, mystically antiquated – 
a rose-to-be.  
 

The Éluard/Godard poem the visitor 
from the moon will read here is by 
neither of them: lyrically put to music 
in Alphaville, fascinated with Anna 
Karina’s face and its transition from 
light to shade – a kind of hypnosis, a 
Fritz Lang reminder of the love/danger 
binomial – it too has fallen from another 
planet, brutally pulped by its fall then 
instantly resurrected by a touchingly 
meagre flash of brilliance.
 
We might deduce that the visiting 
moonchild’s eye asks to be closed 
nocturnally at the Crédac Art Centre 
and opened diurnally at the Vallois 
gallery — or vice versa. The art of 
Boris Achour can be seen as on-again 
off-again, like the third eyelid whose 
constant blinking protects night birds 
from sudden dazzlement. Black Hole Sun 
evokes a “maybe-monument” to the never-
made works that are part of a very real 
oeuvre. The shape of things to come can 
only be told in terms of the present; and 
the person best equipped for the telling 
is not the hunter in his darkness, but a 
dancer making the floor ring out on-again 
off-again, a tap dancer belonging neither 
to day or night, but perpetually between 
the two, endlessly oscillating as sound 
saturation and perfect silence alternate 
at the speed of light.
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 This exhibition takes its title 
from the film L’homme qui voulait savoir 
(literally “The Man Who Wanted to Know”, 
English release title “The Vanishing”), 
directed by Paris-born Dutch director 
George Sluizer in 1988. In the film, the 
young couple Rex and Saskia have stopped 
at a freeway service area when Saskia 
inexplicably vanishes; Rex spends the 
next three years trying to find her, in 
what is not so much as thriller as a 
meditation on the destructiveness of 
an obsessive need to know. When Rex 
ultimately solves the mystery he too 
disappears, leaving the viewer, who has 
identified with him all along, deprived of 
the closure that the end of this kind of 
film traditionally brings.       

For his first exhibition in France 
British artist David Raymond Conroy uses 
the dynamics of cinema to construct a 
space in which the three accomplices 
in the aesthetic experience – artist, 
work, viewer – seek each other out 
through speculation about their relative 
positions. 

The poster for the French version of 
L’homme qui voulait savoir is included 
in the exhibition, as if its presence 
as object were needed to justify the 
borrowing of the title – even if it 
provides no extra information. The artist 
himself vanishes behind this mirror-
effect. Jonathan Richman, iconic former 
leader of the Modern Lovers, is seen in 
excerpts from various video interviews, 
expressing himself in such a spontaneous, 
naively direct way that we find ourselves 
wondering if he isn’t playing a part. 
Also speaking in the first person, David 
Raymond Conroy similarly explores the 
possibilities of sincere personal 
discourse in the video Hauling/It is not 
the past, but the future, that determines 
the present. The artist seems to waver 
between the vanishing of the artistic act 
and expression of a subjective point of 
view.  

Two installations continue this inquiry 
into oscillation. The first is a carefully 
constructed pile of pieces of furniture, 
topped by a screen showing video images 
of similar stacks found in the street or 
at markets. 

While the video is running the stack 
functions as a base and our attention is 
fixed on the images scrolling by. When the 
video switches off the gallery context 
becomes more tangible and the assemblage 
turns into a sculpture. 

The second installation comprises three 
movable stage partitions which block 
direct access to the gallery’s other 
room; some visitors will not realise that 
this is a work of art until they succeed 
in entering the second space and discover 
that the backs of the partitions are 
completely covered with Dutch wax fabric. 
What we have here may be an artwork 
pretending to be a wall or an artwork 
pretending not to be an artwork.

Quoting Jeff Wall from memory, Conroy 
remarks that “the work is not a sea 
of meaning from which the viewer can 
fish at random.” Here he scatters the 
space with elements which, like clues 
in a police investigation, enable us to 
explain the provenance or the shaping of 
certain processes: the poster provides 
the title, a video documents the sources 
of inspiration of the sculpture it 
is presented on, and the wrong side 
turns out to be the right side. These 
factors, enhanced by our detachment in 
interpreting them, highlight the gap 
between “knowing” and “understanding”.

Project Room

David Raymond Conroy
« L’homme qui voulait savoir »

14
April
—
15
May 
2012

Opening

Friday 13 April 2012
from 6:00 p.m.

/

upcoming

PILAR ALBARRACÍN

Project Room
OLAV WESTPHALEN

8 - 31 July 2012

/

ART BRUSSELS
19 - 22 April 2012

Booth 1C-33

ART 43 BASEL
14 - 17 June 2012

ART FEATURE
Jacques Villeglé
Raymond Hains

Pénélope

ART UNLIMITED
(w/Hauser & Wirth)
Richard Jackson

Big Pig

36, rue de Seine 
75006 Paris — FR
T.+33(0)1 46 34 61 07
F.+33(0)1 43 25 18 80
www.galerie-vallois.com 
info@galerie-vallois.com

Boris Achour  Fr 
Pilar Albarracín  es 
Gilles Barbier  FR

Julien Berthier  FR 
Julien Bismuth  FR

Mike Bouchet  US 
Alain Bublex  FR

Niki de Saint Phalle †

Massimo Furlan  CH  
Richard Jackson  US

Adam Janes  US 
Martin Kersels  US

Paul McCarthy  Us 
Jeff Mills  US

Joachim Mogarra  FR 
Arnold Odermatt  CH

Henrique Oliveira  BR

Jean Tinguely † 
Keith Tyson  GB

Jacques Villeglé  FR 
Olav Westphalen  De

Winshluss  FR 
Virginie Yassef  FR




