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For a year now Boris Achour has been working on his long-term project Séances («Sessions»), a new episode in
the Conatus series he launched with his first exhibition at the gallery. This narrative work - which we won't be
seeing before 2012 - will take the form of a combined physical and mental space, with a set/landscape made
up of sculptures, films, texts and sounds, and an obligatory visiting time of 45 minutes. Part of the work will be
Achour’s Feux de camp Mikado («Mikado Camp Fires»), whose prototype is on show here: sundry materials
including chrome-plated metal, metalflake acrylic paint, mosaic, etc.

Taking their inspiration from popular culture, most of Spanish artist Pilar Albarracin’s direct, razor-edged exercises
in pure affirmation reinterpret the codes of the Andalusian tradition. Her monumental installation

Untitled (Asneria), however, casts its net wider: first shown at her «Fabulations» exhibition at the Le Lait art centre
in Albi in 2010, then at Lieu Unique in Nantes last summer, the work immerses us in the world of the animal fable.
From Aesop to La Fontaine, the image of the donkey as stupid, obstinate, cunning, cowardly, ugly and carnal

is merciless. So what are we to think of this donkey - supposedly the very embodiment of ignorance - perched
reading on a small mountain of books? Here Pilar Albarracin’s having fun and leaving the interpretation up to us.

The works on paper and tracing paper by Gilles Barbier at FIAC are part of a group relating directly to the
installation The Game of Life, included in the «Paris-Delhi-Bombay» exhibition at the Centre Pompidou last sum-
mer. This is one of the artist’s most rewarding offerings to date, with highly coloured acrylic portraits of small,
grimacing figures dressed as geishas or meninas counterpointed by black drawings from a series begun in 2002.
Together they make up a kind of journal or notebook, a transcription of the speculations and explorations lea-
ding up to or accompanying the artist’s work process. These exercises in lighting all use a black backdrop, with
the objects and texts «resist painted» with black gouache and the white of the paper serving as a light source.
The black drawings, then, can be considered as making up a vast black monochrome, an immense darkness with,
here and there, touches of light letting details, texts and scenes show through.

While Alain Bublex’s work often betrays his close interest in industry and architecture, his most recent output puts
a marked emphasis on landscape. New «constructions» involving miscellaneous components - the Eiffel Tower,
Mount Fuji, a fake advertisement, etc. - come together as a fresh vision of the city inside the light-cabin
presented on our stand this year. At the same time, to mark his twenty years with us, the artist will also be
showing - at the gallery - a brand new work titled Contributions, and ghosts of his earliest project, Glooscap,
which we presented as part of his first exhibition in 1992.

Beginning with performances that made use of his atypical physique - 2 metres, 150 kilograms - with the
SHRIMPS art group from 1984 to 1993, Martin Kersels has gradually incorporated this initial practice into

his current works: his «performative objects», machines and sculptural devices function as deliberately clumsy
replacements for the artist. For FIAC he has come up with Charm (Revolution), a suspended light installation using
a deliberate mix of bricolage and the poetic to generate a charm at once magical and ordinary. The outcome is
the comically delicate balance regularly achieved by an artist who made quite an impression at the last Whitney
Biennial.



While Richard Jackson makes use of paint and canvas, he is not a painter in the conventional sense. Rather, he uses the medium as a means of
producing sculptures, installations and performative works. Recently he came up with a series offering an amusing - some would say cynical -
take on «Art History»: here Ballerina (Yellow) maltreats one of the Musée d'Orsay’s best known works, but one that was also highly
controversial when it was first created - Degas’ Small Dancer Aged Fourteen.

Since the 1980s Joachim Mogarra has been turning out photographs characterised by a subtle gaucheness and, especially, undisguised
pleasure: the pleasure of play, of creation of contexts, and of indolence. For his retrospectives at Le Point du Jour in Cherbourg and the Ren-
contres d’Arles this year, Mogarra brought together a collection of Chiens («Dogs») with strangely human expressions - a «biting» allusion to
the Studio Harcourt approach.

Arnold Odermatt spent his entire life as a policeman in the obscure Swiss canton of Nidwalden, but photography was always his true vocation.
Enthused by the work of this highly talented amateur, Harald Szeemann gave him a place at the Venice Biennale in 2001, and since then he
has enjoyed a worldwide reputation. His oeuvre comprises two major concurrent series: On Duty, his famous images of automobile accidents,
his colleagues in their offices or on manoeuvres, and car headlights turned into sculptures by fire; and Off Duty, with its family scenes ranging
from portraits of his children to holiday memories.

Since the beginning of his career English artist Keith Tyson has been offering glimpses of his vision of reality in images, drawings, sculptures
and machines whose possibilities, forms and ideas seem at once random and infinite. His most recent painting, The Last Analogue Billionnaire,
shows an old petrol pump abandoned in the middle of a devastated landscape; yet what the artist is setting out to show us is an objectively
analytical portrait of a world undergoing radical economic, geopolitical and technological change and recomposition.

In 1975, Jean Dubuffet wound up L'Hourloupe, begun in 1962 and the longest and most innovative cycle of his entire oeuvre. It was
immediately seized upon by New Realist Jucques Villeglé, who used «lacerated» posters for the Dubuffet exhibition at CNAC in Paris for a
new series of his own called Painting in Non-Painting. This provoked Dubuffet to write to him, «True, laceration implies affection, and so wild
ducks, if they had the power to speak - posthumously, that is -should be expected to express their gratitude to the hunter. So | hereby give
my permission for you to use L’Hourloupe’s duck feathers.» Pointe Sainte Eustache is one of the major works from this series and was part of
the retrospective «Jacques Villeglé - La Comédie Urbaine» at the Centre Pompidou in 2008. It was also the illustration for the invitation and
catalogue cover for our last exhibition by the artist.
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immediately seized upon by New Realist Jucques Villeglé, who used «lacerated» posters for the Dubuffet exhibition at CNAC in Paris for a
new series of his own called Painting in Non-Painting. This provoked Dubuffet to write to him, «True, laceration implies affection, and so wild
ducks, if they had the power to speak - posthumously, that is -should be expected to express their gratitude to the hunter. So | hereby give
my permission for you to use L’Hourloupe’s duck feathers.» Pointe Sainte Eustache is one of the major works from this series and was part of
the retrospective «Jacques Villeglé - La Comédie Urbaine» at the Centre Pompidou in 2008. It was also the illustration for the invitation and
catalogue cover for our last exhibition by the artist.
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For a year now Boris Achour has been working on his long-term project Séances («Sessions»), a new episode in
the Conatus series he launched with his first exhibition at the gallery. This narrative work - which we won't be
seeing before 2012 - will take the form of a combined physical and mental space, with a set/landscape made
up of sculptures, films, texts and sounds, and an obligatory visiting time of 45 minutes. Part of the work will be
Achour’s Feux de camp Mikado («Mikado Camp Fires»), whose prototype is on show here: sundry materials
including chrome-plated metal, metalflake acrylic paint, mosaic, etc.

Taking their inspiration from popular culture, most of Spanish artist Pilar Albarracin’s direct, razor-edged exercises
in pure affirmation reinterpret the codes of the Andalusian tradition. Her monumental installation

Untitled (Asneria), however, casts its net wider: first shown at her «Fabulations» exhibition at the Le Lait art centre
in Albi in 2010, then at Lieu Unique in Nantes last summer, the work immerses us in the world of the animal fable.
From Aesop to La Fontaine, the image of the donkey as stupid, obstinate, cunning, cowardly, ugly and carnal

is merciless. So what are we to think of this donkey - supposedly the very embodiment of ignorance - perched
reading on a small mountain of books? Here Pilar Albarracin’s having fun and leaving the interpretation up to us.

The works on paper and tracing paper by Gilles Barbier at FIAC are part of a group relating directly to the
installation The Game of Life, included in the «Paris-Delhi-Bombay» exhibition at the Centre Pompidou last sum-
mer. This is one of the artist’s most rewarding offerings to date, with highly coloured acrylic portraits of small,
grimacing figures dressed as geishas or meninas counterpointed by black drawings from a series begun in 2002.
Together they make up a kind of journal or notebook, a transcription of the speculations and explorations lea-
ding up to or accompanying the artist’s work process. These exercises in lighting all use a black backdrop, with
the objects and texts «resist painted» with black gouache and the white of the paper serving as a light source.
The black drawings, then, can be considered as making up a vast black monochrome, an immense darkness with,
here and there, touches of light letting details, texts and scenes show through.

While Alain Bublex’s work often betrays his close interest in industry and architecture, his most recent output puts
a marked emphasis on landscape. New «constructions» involving miscellaneous components - the Eiffel Tower,
Mount Fuji, a fake advertisement, etc. - come together as a fresh vision of the city inside the light-cabin
presented on our stand this year. At the same time, to mark his twenty years with us, the artist will also be
showing - at the gallery - a brand new work titled Contributions, and ghosts of his earliest project, Glooscap,
which we presented as part of his first exhibition in 1992.

Beginning with performances that made use of his atypical physique - 2 metres, 150 kilograms - with the
SHRIMPS art group from 1984 to 1993, Martin Kersels has gradually incorporated this initial practice into

his current works: his «performative objects», machines and sculptural devices function as deliberately clumsy
replacements for the artist. For FIAC he has come up with Charm (Revolution), a suspended light installation using
a deliberate mix of bricolage and the poetic to generate a charm at once magical and ordinary. The outcome is
the comically delicate balance regularly achieved by an artist who made quite an impression at the last Whitney
Biennial.



While Richard Jackson makes use of paint and canvas, he is not a painter in the conventional sense. Rather, he uses the medium as a means of
producing sculptures, installations and performative works. Recently he came up with a series offering an amusing - some would say cynical -
take on «Art History»: here Ballerina (Yellow) maltreats one of the Musée d'Orsay’s best known works, but one that was also highly
controversial when it was first created - Degas’ Small Dancer Aged Fourteen.

Since the 1980s Joachim Mogarra has been turning out photographs characterised by a subtle gaucheness and, especially, undisguised
pleasure: the pleasure of play, of creation of contexts, and of indolence. For his retrospectives at Le Point du Jour in Cherbourg and the Ren-
contres d’Arles this year, Mogarra brought together a collection of Chiens («Dogs») with strangely human expressions - a «biting» allusion to
the Studio Harcourt approach.

Arnold Odermatt spent his entire life as a policeman in the obscure Swiss canton of Nidwalden, but photography was always his true vocation.
Enthused by the work of this highly talented amateur, Harald Szeemann gave him a place at the Venice Biennale in 2001, and since then he
has enjoyed a worldwide reputation. His oeuvre comprises two major concurrent series: On Duty, his famous images of automobile accidents,
his colleagues in their offices or on manoeuvres, and car headlights turned into sculptures by fire; and Off Duty, with its family scenes ranging
from portraits of his children to holiday memories.

Since the beginning of his career English artist Keith Tyson has been offering glimpses of his vision of reality in images, drawings, sculptures
and machines whose possibilities, forms and ideas seem at once random and infinite. His most recent painting, The Last Analogue Billionnaire,
shows an old petrol pump abandoned in the middle of a devastated landscape; yet what the artist is setting out to show us is an objectively
analytical portrait of a world undergoing radical economic, geopolitical and technological change and recomposition.

In 1975, Jean Dubuffet wound up L'Hourloupe, begun in 1962 and the longest and most innovative cycle of his entire oeuvre. It was
immediately seized upon by New Realist Jucques Villeglé, who used «lacerated» posters for the Dubuffet exhibition at CNAC in Paris for a
new series of his own called Painting in Non-Painting. This provoked Dubuffet to write to him, «True, laceration implies affection, and so wild
ducks, if they had the power to speak - posthumously, that is -should be expected to express their gratitude to the hunter. So | hereby give
my permission for you to use L’Hourloupe’s duck feathers.» Pointe Sainte Eustache is one of the major works from this series and was part of
the retrospective «Jacques Villeglé - La Comédie Urbaine» at the Centre Pompidou in 2008. It was also the illustration for the invitation and
catalogue cover for our last exhibition by the artist.
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