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Julien Berthier

N
Born in 1975 in Besangon
Lives and works in Aubervilliers R

Julien Berthier, Centre d’Art Bastille, Grenoble, France ¥
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Julien Berthier, JULEN BERThieR, Galerie GP & N Vallois, Paris, France ¥ *

Julien Berthier, Maison de la Poésie, Paris, France
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Heroes, curated by The Drawer (Barbara Soyer & Sophie Toulouse), Galerie GP & N Vallois,
Paris, France

L’Homme- Eponge, Le Musée Passager, Bondy/Cachan/Boulogne-Billancourt, France
Utopies, Espoirs, Coléres, Festival L'été Photographique, Lectoure, France

Petrus Picnic, Mains d’CEuvres, Saint-Ouen, France
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Eppur si muove : Art et technique, un espace partagé, MUDAM, Luxembourg *
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Le Mur : ceuvres de la collection Antoine de Galbert, La Maison Rouge - Fondation Antoine de Galbert,
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Julien Berthier, Vitrine de I’Antenne, Le Plateau - Frac ile-de-France, Paris, France ¥
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Biennale de Belleville, curated by P. Joly, P. Goasduff & A. Langlois (40m3), Carré Baudoin, Paris,
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Evaluation 360°, Galerie GP & N Vallois, Paris, France ¥ *
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Comme des bétes. Ours, chat, cochon & Cie, Musée cantonal des Beaux-Arts, Lausanne, Switzerland*
Drift 08, River Thames, London, UK
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Pour quelques dollars de plus, Espace Paul Ricard, Paris, France
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Love Love and other attempts, Allsopp Contemporary, London, UK ¥
Surréalités. Traces du surréel dans I’art contemporain, Centre PasquArt, Bienne, Switzerland *

Around the World, Galerie GP & N Vallois, Paris, France ¥

Julien Berthier, Restore Hope, Le vestibule, Maison Rouge - Fondation Antoine de Galbert, Paris,France ¥
Flying cows and other comets — not just comic things in art, Villa Merkel, Esslingen am Neckar, Germany *
Guet-apens, curated by Stéphane Thidet, La Générale, Paris, France
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¥ Solo Show Parisites: Julien Berthier, Lilly Phung and Nicolas Pol, Allsopp Contemporary, London, UK

* Catalogue Interpositions, curated by Paul Ardenne, La Force de I’Art, Le Grand Palais, Paris, France *

Accidents, Galerie GP & N Vallois, Paris, France

1 — Love Love, 2007
2 — The Passenger, 2017
3 — Henri Adolphe Archereau, 2014



Thereis noinpossile ove

“Do not leave the world into the hands of specialists”. By building hyperrealistic yet
fictional objects that he confronts in public space, Julien Berthier stays faithful to such
statement. Berthier seeks a permanent ambiguity in the works or situations he produces.
He offers at the same time plausible objects (that could easily exist in the world of objects
we live in) and its critique. Far from the idea to improve the world, the artist uses irony in
one of its definition (the act of raising questions by faking ignorance) to introduce social
reflection.

Julien Berthier’s works “modify society, contributing to improving it by exposing its
conventions, revealing imperceptible or suppressed details, by using its language, (the
same as that of all citizens who live in a democracy), and another language, (by using
artistic mediums, to provoke an increased attentiveness, which are more remarkable for
allowing artistic language to become more than a social language). It is to do with making
artistic language an integral language, therefore capable of being understood, and at the
same time discordant with society, in that the subject brings into debate commonly held
ideas.” (Paul Ardenne, in L’art contextuel, 2004)
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4 — Concentration des services, 2011, Collection MAC/VAL
5 — Diet, 2018

6 — There is no impossible love, 2018

7 — Organized Crime, 2018

8 — Pavé préhensile, 2008



